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whic.h a single motivating doctrine generates a parable that illustrates it:
R('Jbzmon Crusoe, Candide, Rasselas. Montesquieu’s novel is one ancestor oi"
this form, not an example of it. A better term of comparison is the modern
novel of ideas, in which characters both articulate and embody different
standpoints, whose conflicts detonate the action—Dostoevsky, Musil, Mal-
raux, Sartre. Their narrative superiority is enormous, to the po’int whf;re we
are tempted to deny the term novel to any work, like Lettres persanes, which
fall.s so far short of it. But a price came with the gain. The range anc’i origi-
nality of the ideas that animate these works is less—had to be less, to shaps a
compelling plot—than those that the president of the Bordeaux,Parlement
offered so disarmingly to the public three centuries ago.

IAN DUNCAN

Waverley
(Walter Scott, 1814)

“The first historical novel.” If Lukacs exaggerated the claim, making Scott
an author ex nihilo, recent critics have drawn attention to thriving prior tra-
ditions of historical fiction, gothic romance, and national tale that flowed
into Waverley. It remains the case that Scott transformed these precursors
into something new: nothing less than the novel of the nineteenth century, a
genre that realizes its modernity in a discursive reckoning with history, from
which it seizes—to make its own—the narrative of modernization. Waverley
signals that renewal by telling, through its narrative of public and private
histories, the tale of its own formation as the genre of modern life.

In Waverley; o, 'Tis Sixty Years Since, Scott established the historical
novel as national genre. The title epigraph, from 2 Henry IV, alludes to the
precedent of Shakespeare’s History plays: “Under which King, Bezonian?
speak, or die!” Scott follows Shakespeare to make civil war the classical set-
ting of historical fiction: it is the fiery, bloody rift in the fabric of common
life through which history and national character become visible. Waverley
makes its topic the 1745 Jacobite rising, the last civil conflict on British soil,
and the last attempt of an elder dynasty to regain its forfeited historical
sway—confirming only its belatedness, its exclusion from history, and the ir-
reversible, inexorable drive of modernization:

There is no European nation which, within the course of half a century, or
little more, has undergone so complete a change as this kingdom of Scotland.
The effects of the insurrection of 1745,—the destruction of the patriarchal
power of the Highland chiefs,—the abolition of the jurisdictions of the Low-
land nobility and barons,—the total eradication of the Jacobite party, which,
averse to mingle with the English, or adopt their customs, long continued to
pride themselves upon maintaining ancient Scottish manners and customs,
commenced this innovation. The gradual influx of wealth, and extension of
commerce, have since united to render the present people of Scotland a class
of beings as different from their grandfathers as the existing English are from
those of Queen Elizabeth’s time. (340)

The publication of Waverley coincided with Bonaparte’s defeat: a final set-
tdement (or so it seemed) of the political form of modernity. At such a junc-
ture, the novel assumes not just national but world-historical status.
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subjective state of the imagination, the narrative form of premodern cul-
tures. In Waverley, for the first time, the novel narrates the history of its own
formation as a genre—a historicization that touches not just literary form
but the function and status of fiction as an institution, a set of material forms
and social practices, including our act of reading.
The romance of his life was ended; its real history had now commenced.
The early chapters of Waverley rehearse the convention of quixotism with
which the early English novel had defended its fitness to represent modern
life, opposing itself to a decadent, inauthentic kind of fiction called “ro-
mance.” Young Waverley, secluded from the world, his education neglected,
reads old romances. His reading forms his self-image and conditions his re-
sponse to outward scenes: “He had now time to give himself up to the full
romance of his situation” (78). Waverley's involvement in the Jacobite cam-
paign is figured as enthrallment in an Italian courtly romance by Boiardo or
Ariosto, in other words, an absolutist and Catholic genre—an enthrallment
demystified, for the reader, by the narrator’s tunning allusions to Protestant
British authors. Spenserian allegory and Miltonic epic point up the historical
character of the rebellion as a diabolical errof, since these are the literary
forms of decisive eatlier stages of national history, the Reformation and Rev-
olution. Belonging to the past, these genres are no longer historically suffi-
cient, and Waverley, above all, reflects on the eighteenth-century “rise of the
novel” as the national genre of modernity, secured at the very moment of the
tale’s action: Fielding’s Tom Jones, echoed in Scott’s opening chapters, also
addresses 1745 as its own historical context. We are to understand that this
kind of novel, too, now represents a superseded historical stage. The anti-
Scottish bigotry professed by the spokesman of Fieldingesque English val-
ues in Waverley, Colonel Talbot, measures the more generous range of na-
tional sympathy encompassed by the novel in which he appears. The
national novel was an Irish and Scottish achievement (Scott pays homage to
Maria Edgeworth) rather than an English one. Indeed, Scott himself would
80 on to invent a national historical romance for England, in Ivanhoe (1820).
That generous sympathetic range extends to a diversity of literary and lin-
guistic forms. Waverley marks its advance over the eighteenth-century novel
in its character as a historical romance, comprising within its discourse the
historical archive of a national culture, assembled in the antiquarian projects
of the late-Enlightenment romance and ballad revivals. In addition to the
courtly and polite genres of literary history, Scott’s novel presents an anthol-
ogy of vernacular materials: ballads, popular thymes, and songs; “folklore,”
proverbs, and regional and social dialects; and legal and professional docu-
ments. With this innovative miscellany of sources and discourses, Waverley
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and its successors establish the nineteent%vcefum:y project :;lf :esp::;r:lr}rgh :
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